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1. IlosicHuTeILHAS 3aNIMCKA
1.1. Heab u 32124 TUCUMILIMHBI

Heab AMCHMIUIMHBI: O3HAKOMJICHHE C TJABHBIMHM TOJIOKCHHMSMU M CTPYKTYpoil Hamboisee
3HAQUYUTENIbHBIX XYI0KECTBEHHBIX IIKOJI U HAllPaBJICHUN B TEOPHUSIX U AyAUO-BU3YAJIbHBIX IPAKTUKAX,
HCCIIEIOBAaHNE BU3YAIIbHOTO 00pa3HOro S3bIKa, CPOPMHUPOBAHHOTO B BU3YyalbHOH KyabType XX u XXI
BB., IOATOTOBKA BBIMYCKHUKA MarucTpaTyphbl, ClIOCOOHOTO MUCIOIb30BaTh B HAYYHOM HCCIEAOBAHUU U
MPEToIaBaHNK KOHIENTYaJbHO 0000IIeHHOE 3HaHUEe 00 OCHOBHBIX Mpo0iieMax, pacCMaTpUBacMbIX B
TEOPHUH aHAJIN3a BU3YaJIbHBIX TEKCTOB KYJIbTYPBI.

3agauM: mNpeACTaBUTh OCHOBHBIC KYJIBTYpOJOTHMUecKHe U (uiocodckue MeTonpl aHaIu3a
XyJI0)KECTBEHHOTO MCKYCCTBA, clokuBIuecs B XX- XXI BB., MOCTPOUTH OOIIYI0 KAPTUHY METOIOB U
MOAXOJ0B K aHAJU3y BU3YaJIbHBIX TEKCTOB KYJIbTYpPbI: Pa3BUTEE BU3YaATbHbBIX HUCKYCCTB OT aHTUYHOCTHU
JI0 HAIIMX JHEH CKBO3b MPHU3MY HccienoBaresbckod perenuuu U Teopuil XX-XXI BB: OCHOBHBIE
CTpaTEeTuy MOHUMAHUS «BU3YAIIbHOT0», «BU3YaJbHOIO OIBITa», «XYI0KECTBEHHOTO 3PEHUS», KTEOPUU
ONTUKN», «TEOPHUH IOCTPOCHMS BU3YAIBHOIO», «XYAOKECTBEHHOIO BHU3YaJIbHOIO MOBECTBOBAHUSY,
OCHOBHBIC KOHIICTILIMM aHAIMW3a «BHU3YalbHBIX TEKCTOB». Kypc Oasupyercs Ha pesynbraTax
COBPEMEHHBIX (KaK 3apyOeKHbIX, TAK U OTEUECTBEHHBIX) TEOPUN HCKYCCTBA, COLMOJIOIMU, UCTOPUU
KynbTypbl. Oco00e BHUMaHHE TAKXKE YJIEIEHO CTPATETHsIM COBPEMEHHOT'O MCKYCCTBA, MBITAIOIIMMCS
OCMBICJIUTh CBOM TMPAKTUKH BO B3auMoJeWcTBUUM ¢ Teopued. Kypc packpeiBaer auanasoH
BO3MO>KHOCTEH, IPEAOCTABISIEMBIX UCCIIEI0BATENIO B pAMKaX pacCMaTpUBAEMbIX MMOAX0A0B HCTOPUU U
¢dunocopun UCKycCTBA, UCTOPUU KYJIBTYpHI, IICHX0aHaIn3a U ceMuoTHku. Kypc npenmnonaraer paboty
C IIMPOKHUM KPYTOM TEOPETUYECKHX U MPAKTUYECKUX TPYIOB MO UCTOPUHU UCKYCCTBA U KHHEMarTorpada.
JlcumminHa peanu3yercs Ha pyCCKOM HU(MIJIH) aHTJIUHCKOM SI3bIKE.

1.2. IlepeyeHb IIIAHMPYEMbIX Pe3yJabTATOB 00y4eHHUS 10 JUCHHUILIJIMHE, COOTHECEHHBIX €
HHANKATOPAMM JOCTUKEHUSI KOMIETEeHIU

Komnerenuuu Nuaukaropbl KOMIEeTEHIM A Pe3yabTaTnl 00yueHus
(KOJl 1 HANMEHOBAHUE) (KOJl 1 HANMEHOBAHUE)

[IK-1, cnocoOHOCTh IIK-1.1. 3HaeT mOaXOHI, 3HAaTh:

CaMOCTOSITENIbHO CTaBUTh METOJI0JIOTUH, TEOPHH, - OCHOBHBIE KJTIOUEBbIE
KOHKPETHBIE LEH U 337a4u KOHILICTILINK, METOJbl U3YUEHHUS | OHATUS, XYJ0KECTBEHHBIE
HAy4YHBIX MCCIIEIOBAHUN U KYJIBTYpPbI IIKOJIbI U HAIlPaBJICHUS B
pemiaTh uX ¢ MOMOIILI0 CBOOOTHO TEOPUSIX U aAyAHO-
BbIOMpAEMbIX TEOPUIl U METOJIOB, BU3YaJbHBIX MPAKTUKaX
MH(OPMALMOHHBIX TEXHOJIOTHI ¢ TEOPETUYECKHE
UCIIOJIb30BAaHUEM MUPOBOTO HaIpaBJIEHUs UCKYCCTBA U
OTbITa TEOPETUUYECKHUX HIKOJI;

- OCHOBHBIE CJIOKHOCTH U
IIPOTUBOPEYUS B IIPOLIECCAX
KOHLIENITYaIu3aluy 3HaHUs
B 00JIaCTH XyJOXKECTBEHHBIX
HCCIIE0BAHUHI UCKYCCTBA.
YMmers:

- aHaJIM3UPOBAThH Pa3IMUHbIE
BH/Ibl U HAIIPABIICHUS B
TEOPUSX U aAyAHO-
BHU3YaJIbHBIX NPAKTHKAX,
CJIOKUBILIUXCS @ BU3YaJIbHOU
KynpType XX u XXI BB.;

- HCIIOJIb30BaTh B HAYYHOM
UCCJICIOBAHUH U




IpenoaBaHNH
KOHIIETITyaJIbHO
0000111€HHOE 3HaHK1E 00
OCHOBHBIX IIpoOJeMax,
paccMaTpUBaeMbIX B TEOPHH
aHaJM3a BU3yalbHbIX
TEKCTOB KYJIBTYPBHI.

[1K-2, cnocoGHOCTh U3y4aTh
pas3IuYHbIC BUJIBI KYIbTYPHBIX
00BEKTOB B Pa3HbIX KOHTEKCTaX U
B3aUMOCBSI35IX, KPUTHYECKH
aHAJIM3HPOBAThH
MH()OPMAIIMOHHBIE PECYPCHI TIO
TEeMaTHKE UCCIICIOBAHHS U
CaMOCTOSATENIFHO TPEICTABIATh
pe3yJbTaThl UCCIEIOBAHUIH,

[1K-2.3. YMmeeT npeacTaBiiTh
WUTOTH MPOBEJCHHOMN pabOTHI B
BHUJIC OTYCTOB, aHAIMTUYCCKHUX
3aIMMCcoK, TE3UCOB, pedeparos,
cTaTey, 3JIEKTPOHHBIX
Mpe3eHTanuii, 0OPMIICHHBIX B
COOTBETCTBUH C UMCIOIIUMUCS
TpeOOBAHUSIMU C TIPUBJICUCHUEM
COBPEMEHHBIX CPEACTB

YMers:

- KOMIIOHOBATb,
CTPYKTYypUPOBATh U
penaKTUpoOBaTh COOpaHHBII
MaTepHual 1 nojaoupaTh
BU3YaJbHbIA KOHTEHT
Bnaners:

- HaBbIKaMU CO3/IaHUS
IOKJIaZ0B, COOOIIIEHUH U

YMCHUC IMOJIB30BAaTHCA
HOPMATHUBHBIMHU JTOKYMEHTaMH,
OIIPEACIIAIOINMY ITapaMeTPhl
npoBeeHus paboT B chepax
COLII/IOKy.]'H:TypHOI\/'I ACATCIIbHOCTU

COLIMOKYJIBTYPHOU
JESTEIIBHOCTH.

CBOOOJHOE OBJIA/IECHUE METOJJAMH | PeIaKTHPOBAHMS U I€YaTh Mpe3eHTaIHHi
00paboTKH, aHANIM3a U CUHTE3a

Hay4YHOU MH(pOpManuu

IT1K-9, roTOBHOCTH K TPOEKTHO- [1K-9.1. Pa3pabarsiBaet u YMeTs:
aHATUTUYECKOU paboTe B chepax | peam30BHIBACT CTPATETUHU U - IPUMEHSTH TIPU
COLIMOKYJIBTYPHOH EATEIbHOCTH, | IPOrPaMMEbI B cepe HE00X0IMMOCTH

HAKOIUIEHHBIA OIBIT IS
perieHusT HeCTaHIaPTHBIX
HCCIIEIOBATEIbCKUX U
MIPOCKTHBIX 3a/1a4.

Bnagers:

- METOIMKaMHU
MEPCOHATBHOTO U
KOJJIEKTUBHOI'O
MIPEJICTABJICHHSI PE3YJIbTaTOB
AHATTMTUYECKOHN pabOTHI;

- HaBLIKAMU
CTPYKTYPUPOBaHUS U
000011IeHNS JaHHBIX,
MOJTYYEHHBIX B pPE3y/IbTaTe
aHAIUTUYECKON PabOThI HAZ
BHU3yaJIbHBIMUA TEKCTaMH
KYJBTYDBHI.

1.3. MecTO 1MCUMIJIMHBI B CTPYKTYpe 00pa30BaTe/JIbHOM MPOrpaMMbl

JucrunnuHa «Ayauo-Bu3yaiabHble MPakTHKA B 20-2 1BB.» OTHOCUTCSA K YacTh, HOpMUpyeMoi
y4acTHMKaMM 00pa30BaTeNbHBIX OTHOIICHUH, YacTu 0J0Ka JUCUUILUINH Y4eOHOTO TUIaHa.
Jl71s OCBOEHUS JUCIHUIUIMHBI HEOOXOIMMBbI 3HAHUSI, YMEHHS U BlIaZieHUsI, C(OOPMUPOBAHHbBIE B XO/I€
U3Y4EHHUs CIEAYIOUINX JUCLMILIMH U IPOXO0KAEHUS NPaKkTUK: McecnenoBaHus KynbTypsl B
coBpeMeHHOM Mupe, Pycckas BusyanbHas KyabTypa oT CpeiHEBEKOBbBS 10 COBpeMeHHOoCTH, McTopus

1 METOJ0JIOTUS U3YYEHUs KYJIBbTYpBHI.
B pe3ynbrate ocBOeHUS TUCUUIUIMHBI (POPMUPYIOTCSA 3HAHUSI, YMEHUS U BJIaJICHUs, HEOOXOqUMbIE IS
U3Y4EHHUs CIAEAYIOUMX JUCIUILINH U IPOXOKIEHHS MPAKTUK: Teoprun U NpakTUKHU BU3yaJIbHOTO
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uckyccra B XX-XXI BB., CoBpeMEHHbIE TEXHUKHU aHAJIN3a TEKCTOB KYJIbTYpbl, HAy4HO-
uccaeaoBarenbekas padora.

2. CTpyKTYypa 1M CHUININHBI

O6m1ast TpyA0EMKOCTh TUCIIUIUIMHBI COCTABISIET 3 3.€.,108 akajmeMuueckux 4acos..
The total time commitment of the discipline is 3 c.p., 108 academic hours.

CTpyKTypa JUCHUILIMHBI JAJI5l 04HO-3204HOI (popMBbI 00yUeHUs

O0beM IUCHUIUIMHBI B (opMe KOHTAKTHOM paboThl OOydYaIOIMIUXCS C MeJaroruyecKuMu
paboTHHKaMHU U (WJTH) JTUIIAMU, IPUBJICKAEMBIMH K peanu3anun o0pa3oBaTebHON MPOrpaMMbl Ha HHBIX
YCIOBHSIX, IpU TipoBeaeHuu yueOHbIx 3ausaTHil / The volume of discipline in the form of contact work
of students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ | Tun yueGusbix 3ansatuii / Type of training session KonugectBo
Semester 4acoB/
hours
4 Jlexuu / Lectures 10
4 [IpakTuueckue 3ansatus / Practical exercises 20
Bcero / Total: 30

O06beM TUCIUTUTMHBI (HOPME CAMOCTOSATEILHON PabOThl 00YYAIONIUXCS COCTABIISIET 78
akagemuaecknx gacoBThe volume of discipline in the form of independent work of students is 78
academic hours.

3. Coaepxanmne TUCUUIIMHBI

1. BwusyanbHbIe HcCIeAOBaHNS KaK HAyYHAs AUCIMIUIMHA. Teopus KMHO: HalpaBICHUS
HCCIIEN0BAHUMN

Hcropust cTaHOBIICHHS BU3YaIbHBIX HCCIICIOBAHUH B IIEJIOM M CIIEIU(HKA UCCIICTOBAHHS
ayJMOBU3YaJIbHBIX HAppaTHBOB. Bo3HUKHOBEHUE KMHOBeAeHU. KMHOBEIeHHUE - 3TO akageMHUyecKas
IMCIUITIMHA, KOTOpasi 3aHUMAETCsl Pa3IMYHBIMI TEOPETHUECKUMH, HCTOPUIECKUMH ¥ KPUTHIECKUMHU
nojaxoaaMu K ¢puisMam. ViHOT/Ia ee BKIIIOYAIOT B COCTAB MeIMa-UCCIIEJOBAHUIN M YaCTO CPABHUBAIOT C
MCCIIEJOBAaHUSIMU TEJIEBUACHUS. DTOT pa3/iei HOCBSIIECH OCHOBHBIM Ha3BaHUAM U TEOPHSIM
KUHOAHAJIM3a.
Teopust KMHO - 3TO COBOKYITHOCTh HAay4YHBIX TIOAXO0A0B B PAMKaX aKaJeMHUCCKON TUCIUTUINHBI
KUHOBEJICHUS], KOTOpast CTABUT I10JI COMHEHHE CCEHIIMATN3M KUHO M 00€CIIeUnBaCT KOHIETITYaIbHbIE
PaMKH /715l MIOHUMAHUS OTHOIICHNUH KHHO C PeaibHOCTBIO, IPYTUMH UCKYCCTBAaMH, OTACTbHBIMU
3pUTENSAMH U OOIIECTBOM.

2. Teopus v UCTOPUSI KMHO: CTPATErUuM aHaln3a
Teopust KWHO MOYTH TaK ke cTapa, Kak u cam meauyM. Kuno pa3suioch B kKoHIle XIX Beka Ha OCHOBE
JOCTIKEHUH B 001acTu Gororpaduu, MEXaHUKH, ONTHKU U HAYYHOTO NPOU3BOJICTBA CEPUITHBIX
n3o0paxkeHuit (xpornodororpadun), HO TAKKE YXOJAUT KOPHIMH B MHOTOBEKOBYIO HCTOPHIO
MOTYJISIPHBIX Pa3BIICUCHUH, HAUMHAS OT II0Y BOJIIEOHBIX (hOHApel u paHTacMaropuil U 3aKaHYMBast
MacIITaOHBIMU MTAHOpAMaMHU, IMOpaMaMu U ONTHYECKUMH Urpymkamu. C camoro Havasna
I/1306peTaTe.HI/I, MMPOU3BOAUTCIIN, XYAOKHUKHU, MHTCIUICKTYAJIbI, ICAArOru U YUYCHBIC 3aaBaini C66€
BOIIPOCHI O CYIIHOCTH KUHO: OBLIO JIU 3TO JIBM)KEHUE WJIM UHTEpBa? BblIo 1 3TO OJMHOYHOE
n300pakeHue WK cepusi? 3arnedariieBajio I OHO MECTO WM XpaHuio Bpems? [lomumo ero
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COOTHOILIEHUS ¢ APYrUMHU (POpMaMH BU3YAIN3ALUU U PETIPE3CHTALIUH, BOIPOC 3aKIII0YAJICS B
cnenyromeM: beia i 3T0 Hayka Wi UCKyccTBO? U ecnu mocnennee, To BO3BBIIACT JIX OHA U
MPOCBEIIACT, WIH OTBJICKACT U pa3Bpamaet? J(MCKyccHu Kacaluch HE TOJIBKO Crieln(pUKH KUHO, HO U
€ro OHTOJIOTHYECKOM, SMUCTEMOJIOTUYECKON U aHTPOMOJOTMYECKOM 3HAYUMOCTH.

3. WM3o0pereHue ay1MOBU3YyaIbHOTO S3bIKA: PAHHHE SKCIIEPUMEHTHI
"Kuno - nzobperenue 6e3 Oynymiero": Auryan Jlrombep, "Llapcto Teneit": Makcum ["opbkuii niam
"ScnepanTto qust raas': [.B. I'puddur. CymecTByeT MHOKECTBO TOUYECK 3pEHUS HA CTICU(PUKY KMHO U
ayJMOBHU3YaJIbHOTO SI3bIKa. B 3TOM pasniene Mbl pacCMOTPUM HJIEW PAHHUX TEOPETUKOB KUHO O
MPHUPOI€ KUHO U BU3YaJIbHOTO MIOBECTBOBAHMUSI.

4. DKCHEpUMEHT B ayIMOBU3YAIbHBIX MPAKTUKAX
DKCIIEpUMEHT B ayTUOBU3YAIbHBIX MPAKTHUKAX - BAXXHEUIITHHA 3JIeMEHT N300peTeHus s3bika (priabpma.
JlaHHbBI OJIOK MOCBAIIEH UCCIEA0BAHNIO SKCIIEPUMEHTOB U PEBOIIONUI B HCTOpUH (HOPMHUPOBAHUS
ayJUOBHU3YaJIbHOI'O SA3BIKA.

5. Pounb 3ByKa B ayJUOBU3YaJIbHOMN IIPAKTUKE
[TosiBneHKE 3ByKa HaBCErAa N3MEHWIO aAyAHOBU3YaIbHYIO IPAKTUKY. 3BYK UI'PAET OIPOMHYIO
POJIb B UICTOPUU KMHO. B 3TOM paszeiie Mbl HCCIIElyeM UCTOPHUIO 3BYKa, 3BYKOBYIO JPAMATYPIUI0 U
METO/Ibl aHAJIN3a 3BYKa: JUETCTUYCCKUN U HEJUETETUIECKUH 3BYK.

6. AyaunoBu3yarabHbIC IPAKTUKU B KOHTEKCTE HICOJOTUU
Kuno ecTh camoe riaBHOE UCKYCCTBO, - roBopuil B. Jlennn. Ha npoTsokeHnn Bcero cBoero
CYLIECTBOBAHMS ayAMOBU3YaJIbHBIC TEKCTHI, B CUIIy CBOEH JOCTYIIHOCTH U BHYIIAEMOCTH, BCETAa
HECIIU B ce0e UeoNornyecKuii 3apsia. B nanHoM pasjene Mbl paccMaTpuBaeM npobiaemy
ayJAMOBU3YaIIbHOU KYJIbTYPBI M UIEO0JIOTHH, a TAKXKE METOABI paOOTHI C UEOTOIMYECKUMH TEKCTAMHU:
MOCTKOJIOHUAJIbHBIE UCCIIEA0BAaHMS, TeHICPHBIEC UCCIEIOBaHUSA, TEOpUs (PEMHUHHU3MA.

Ne [ HaumeHoBaHme pa3jaesa Conep:xkanue
JUCIHUTLTHHBI

1 Visual studies as a scientific The history of the formation of visual research in
discipline. Film theory: research general and the specifics of research on audio-visual
areas narratives. The emergence of film studies. Film

studies is an academic discipline that deals with
various theoretical, historical, and critical
approaches to films. It is sometimes subsumed
within media studies and is often compared to
television studies. This section is devoted to the
main names and theories of film analysis.

Film theory is a set of scholarly approaches within
the academic discipline of film or cinema studies that
questions the essentialism of cinema and provides
conceptual frameworks for understanding film's
relationship to reality, the other arts, individual
viewers and society.

2 | Theory and history of the film: | Film theory is almost as old as the medium itself. The
analysis strategies cinema developed at the end of the nineteenth
century from advances in photography, mechanics,
optics, and the scientific production of serialised
images (chronophotography), but also has its roots in
centuries of popular entertainment, ranging from
magic lantern shows and phantasmagorias, to large-




scale panoramas, dioramas, and optical toys. From
the very beginning, inventors, manufacturers, artists,
intellectuals, educators, and scientists asked
themselves questions about the essence of cinema:
Was it movement or was it interval? Was it single
image or series? Was it capturing place or was it
storing time? Besides its relationship to other forms
of visualisation and representation, the question was:
Was it science or was it art? And if the latter, did it
elevate and educate, or distract and corrupt?
Discussions centred not just on the specificity of
cinema, but also on its ontological, epistemological,
and anthropological relevance.

3 | Inventing audio-visual language: «the cinema — an invention without a future»:
early experiments Antoine Lumicre, «the kingdom of shadowsy»:
Maxim Gorki or «the Esperanto of the eye»: D.W.
Griffith, - There are many points of view on the
specifics of cinema and audio-visual language. In this
section, we will explore the ideas of early movie
theorists about the nature of cinema and visual
narrative.

4 | Experiment in audiovisual practices | An experiment in audio-visual practices is an
essential element of the invention of the language of
a film. This block is devoted to research of
experiments and revolutions in the history of the
formation of audio-visual language.

5 | The role of sound in audio-visual The birth of sound forever changed audi-visual
practices practice. Sound takes a huge role in the history of
the film. In this section, we explore the history of
sound, sound dramaturgy, and methods for analyzing
audio: diegetic and non-diabetic sound.

6 | Audio-visual practices in the Cinema is the most important art, - V. Lenin said.
context of ideology Throughout its existence, audio-visual texts, due to
their accessibility and suggestiveness, always carried
an ideological charge. In this section, we examine
the problem of audiovisual culture and ideology, as
well as methods for working with ideological texts:
postcolonial studies, gender studies, feminism
theory.

4. O0pa3zoBaTe/ibHbIE TEXHOJOTHHI

I[JIH IMPOBCACHU A 3aHATHU JICKOHMOHHOI'0 THIIA MO AJUCHUIUVIMHEC TMPHUMCHAIOTCA TaKHUC
o0Opa3oBaTeNnbHbIe TEXHOJIOTHN KaK MHTEPaKTUBHBIE JIEKLUHU, IpobieMHoe oO0yuyenue. [ npoBeneHus
IIPAKTUYECKUX 3aHATUN HCIOJIB3YIOTCS IPYIIIOBBIE AUCKYCCUU, aHAIU3 CUTYyalUuH, IIPEICTaBICHUE U
00CYXJICHHE CaMOCTOSATEIbHBIX PadoT.

B mepuon BpeMEHHOrO0 MPUOCTAHOBJICHUS TIIOCEIICHUS OOYYaIOIMMUCA TOMEIICHUNH |
tepputopuu PI'TY. nis opranusanum yueOHOTo Tpoiiecca ¢ MPUMEHEHHEM JJIEKTPOHHOTO 00yUYEHUS U
AUCTAHIITMOHHBIX O6pa3OBaTeHBHBIX TEeXHOJIOTUH MOT'YT GBITB HUCIIOJIB30BAaHbI CJICOAYIOIIUC
o0Opa3oBaTeNbHbIE TEXHOJIOTHH:

— BUJICO-JICKIUH

— OHJIAIH-JIEKIIMU B PEKUME peaibHOr0 BPEMEHH;
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— AJIEKTPOHHBIC YUeOHUKH, YUeOHbIE TOCOONsI, HAYYHbIC U3JaHUS B SJIEKTPOHHOM BH/JIE U JOCTYII
K UHBIM 3JIEKTPOHHBIM 00pa30BaTEeIbHBIM pecypcam;

— CHUCTEMBI IS QJIEKTPOHHOI'O TECTUPOBAHUS;

— KOHCYJIBTALIMH C UCTIOJIb30BaHUEM TEJIEKOMMYHHUKAIIMOHHBIX CPEICTB.

5. OneHka miIaHMpyeMbIX pe3yibTATOB 00yUeHHUs

5.1 CucreMa oeHUBAHUA

DopMa KOHTPOJIS

Makc. KoJIH4ecTBO 0aJ1710B

3a ogny padorty Bcero
Tekymuii KOHTPOJIb:
-yCmuwblil onpoc 5 6annos 30 bannos
- yuacmue 6 OUCKyccuu 5 bannos 30 6annos
IIpomexyTouHas aTTecTauus, 3auem ¢ OYyeHKoU 40 6annoe
Bvicmynienue ¢ 0okiadom Ha KoioKeuyme
HToro 3a cemectp 100 6annos

[ToydeHHBIH COBOKYIHBIIN PE3ybTaT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIIKATy OLCHOK H B
IIKally olleHOK EBporieiickoii cuctemsl nepenoca u HakoruieHus kpeautoB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU € TaOJIHIICH:

100-6amnpHas TpazmiHonHas mKana [Ixana
mIKajia ECTS
95 -100 A

304 OTJINYHO B

68 — 82 XOPOIIIO 3a4TEHO C

56 - 67 D

50-55 YIOBJIETBOPUTEIHHO E

20 —-49 FX

0-19 HEY/I0BJIETBOPUTEIHHO HE 3aUTEHO F

5.2 Kpurtepun BbICTABJIEHHUS OLIEHKHU 10 JUCHUIINHE

Bbannsl/ | Onenka mo
Ikana | AucHUNINHE

ECTS

KpuTepuu onieHKH pe3yJibTaTOB 00y4eHHUsl 10 THCHUILTHHE

100-83/ OTJINYHO/
A.B 3a4TEHO

BricTaBisieTcss 00y4aromeMycs, €M OH TIIyOOKO M IMIPOYHO YCBOWII TEOPETUUCCKUMN U
MPAKTUICCKUN MaTepHail, MOKET MPOJAEMOHCTPAPOBATh ATO HA 3aHATHUSIX U B XOJIC
MIPOMEXKYTOYHOU aTTECTALUU.

OO0yyaronIuiicss ICUepIBIBAIOIIE M JIOTHIECKH CTPOMHO M3jaraeT y4eOHbIN MaTepuall,
YMEET YBSI3bIBATH TEOPHIO C MMPAKTHKOM, CIIPABISICTCS C PEIICHUEM 3a1ad
npodeccCHOHANBLHON HAPABICHHOCTH BHICOKOTO YPOBHSI CJI0)KHOCTH, MPABHUIILHO
00OCHOBBIBACT NPUHSTHIE PELICHUSL.

CB0OOHO OpHEHTHPYETCS B Y4eOHOH 1 PO ecCHOHANBHOM IUTEpaType.

OrieHKA [0 TUCIUTUIMHE BBICTABISIOTCS 00YYaIOIIeMyCsl ¢ YY4ETOM pe3yIbTaToB
TEKYIIeH U MPOMEXYTOUHOM aTTeCTaIlH.

KomnereHniyu, 3aKperi€HHbIC 3a AUCIUILTHHOMN, COPMUPOBAHBI HA YPOBHE —
«BBICOKHUI.
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Bajabl/ Ouenka nmo Kputepnu oueHKH pe3yJbTaToOB 00y4eHHs M0 JUCHUILINHE

Ixana | AucHUILIMHE
ECTS

82-68/ XOpOLHO/ BricTaBisieTcst 00yJaroneMycs, €Clii OH 3HaeT TEOPETHUSCKUN U MPAKTUISCKUN
C 3a4TEHO MaTepHall, TPaMOTHO U 110 CYIIECTBY M3JIaraeT ero Ha 3aHATHAX U B XOJIe
MIPOMEKYTOUYHOM aTTeCTAlluH, HE AOIMYCKasl CylIECTBEHHbBIX HETOUHOCTEMH.
OO0y4arouiics MPaBUIBHO MIPUMEHSICT TCOPSTUICCKUE TIOJOKEHUS TIPU PEIICHUH
MPAaKTUIECKUX 3a/1a4 MPOECCHOHATBHOI HANIPABJICHHOCTH Pa3HOTO YPOBHS
CJI0)KHOCTH, BIIaJICET HEOOXOAMMBIMH JIJIsl 3TOTO HABBIKAMU M MPUEMAMH.
JlocTaTOYHO XOPOIIO OPUEHTUPYETCS B YUeOHOW 1 MpodecCHOHANBHOMN TUTepaType.
OI1ieHKa [0 JUCIUIUIMHE BHICTABISIOTCS 00yYaIOIIeMyCsl ¢ Y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTeCTallH.

Komrmierenmum, 3akperi€HHbIe 32 JUCIUILTHHON, COPMUPOBAHEI HA YPOBHE —
«XOPOIIUNN.

67-50/ YIIOBJIETBO- BricTaBisieTcst 00yJaronieMycs, €clid OH 3HaeT Ha 0a30BOM YPOBHE TEOPETHICCKHUI H
D,E PHUTENBHO/ MPAaKTHIECKUit MaTepHal, OMYCKAET OTACTbHbIC OIIMOKHY MIPH €T0 U3TIOKEHUN Ha
3aHATHAX U B X0 IPOMEKYTOTHOH aTTECTAIIHH.

OOy4aroniicss UCTIBITHIBACT OTIPEIEIEHHBIC 3aTPyJHEHNS B TIPUMCHEHUHN
TEOPETHYCCKUX ITOJIOKEHUI MPH PEIMICHUHU MPAKTHYCCKUX 337124 MPodecCHoHaIbHON
HATPABJICHHOCTH CTAHJAPTHOTO YPOBHS CII0KHOCTH, BIIAJICET HEOOXOAUMBIMU JIJIst
3TOro 0a30BBIMU HABBIKAMH U TPUEMAMHU.

JIeMOHCTpUPYET AOCTATOYHBIN YPOBEHD 3HAHUS YUCOHOM JIUTEPATyPhI IO TUCIUILIAHE.
OI1ieHKA [0 TUCIUIUIMHE BHICTABISIOTCS 00y4JaIONIeMycsl ¢ y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXYTOUHOM aTTeCTallH.

Komrmierenmum, 3akperi€HHbIe 32 JUCIMILTHHON, COPMUPOBAHEI HA YPOBHE —
«JI0CTATOYHBINY.

3a4TCHO

49-0/ HEYIOBJICT- BricTaBisieTcst 00yJaroneMycs, €Ciii OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETHUSCKUM
F.FX BOpHTEIbHO/ | ¥ MpaKTHIECKAA MaTepual, 0IycKaeT rpyOble OIUOKY MIPH €T0 W3JI0KCHUN Ha
3aHATHUAX U B XOJI€ IPOMEXYTOUYHOM aTTECTalUHU.

OO0y4aroniicss UCTIBITHIBACT CEPhEIHBIC 3aTPYIHEHHUSI B IPUMEHEHNH TEOPETHUECKIX
MOJIOKCHUY TIPU PEIICHUH MPAKTHICCKUX 3a/1a4 MPOoECCHOHATBHOMN HAIPABICHHOCTU
CTaHJAPTHOTO YPOBHS CIIOKHOCTH, HE BIIAJICCT HEOOXOAMMBIMH JJISl 3TOTO HABBIKAMU H
IPUEMaMH.

JleMOHCTpUpYeT (pparMeHTapHBIC 3HAHUS YICOHOM JTUTEPATYPHI TI0 TUCIHUILIHHE.
OI1ieHKA [0 JUCIUIUIMHE BHICTABISIOTCS 00yYaIONIeMycsl ¢ y4ETOM pe3yIbTaToB
TEKYIIeH U MPOMEXYTOUHOM aTTeCTaIlH.

Komnerenuu Ha ypoBHE «IOCTATOYHBINY, 3aKPEIUIEHHBIC 32 JUCIUTUIMHON, HE
chopmMupoBaHbI.

HC 3a4TCHO

5.3 OmueHounble cpeacTBa (MaTepuajibl) s TeKYylIero KOHTPOJISI YCIeBAeMOCTH,
NMPOMEKYTOYHOM aTTeCTAlNH 00y4AIOIINXCH MO IUCHUIIIHHE

Tunosbie BONPOCHI 10 TeKyIIeMy KOHTPOJIIO cM. 11.9.1.
(mpoBepsiembie komrierenuu [1K-1.1, TTK- 2.3, TIK-9.1)

KoHTpoJibHBbIE BONPOCHI V151 KOJLUIOKBUYMA (IIPOMEKYTOYHAS aTTeCTallus — 3a4eT ¢ OLeHKOM)
(nposepsemblie komnerenuuu I1K-1.1, TIK- 2.3, ITK-9.1)

1. 3apoxaenue kuaemarorpada. Panaue sxcriepumentsl u Teopun(I1K-1.1).

2. Kusomnucs, Gpororpadusi, kuHo. OCHOBHBIE SKCIIEPUMEHTHI U TOJXO/IbI K HHTEPIIPETAIIIH
(TIK-1.1).

3 Konnermmus kuno CnaBos Kuxeka (I1K- 2.3).

4. Konnenmus BuzyansHOro HappatuBa Muxaunna SAmmonsckoro (ITK-9.1).

5 [TosTnueckoe KMHO U (paHITy3CKHIT UMIpecCHOHU3M: MeToabl naTepnperanuu (I1K-9.1).
6. Hemenkuii kuHOAKCTIpeccnonn3M u Teopuu obmectsa (ITK-1.1).

7 CooTHoIIEHNE TEPMUHOB BU3YallbHAsl KYJIbTypa U BU3yanbHble uccienoanus (11K-9.1).

8 ®dunpM Kak okHO # Kak pama (I1K-9.1).
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9. Crparerun BuszyanbHoro aHanusa tekcra (11K- 2.3).

10.  MapkcucTckas cTpaTerus ayJuoBu3yaibHoro aHanu3a tekcra (ITK-1.1).

11. Crparerus ncuxoananuruyeckoro ananusa (I1K-9.1).

12.  Jluckypc-ananu3 u BusyanbHble mpaktuku (ITK- 2.3).

13. Crpaterus enomenonorunueckoro ananusa (I[1K-9.1).

14. Teopust KHHO ¥ KOHIIETITUS MOHTaka KaapoB Ceprest Di3eHITeHa U PYCCKUX (OopMaIucTOB
(TIK-9.1).

15.  Teopus xuno Pynonsda Apuxerima (ITK-1.1).

16.  Teopus kuno bensl banaxa (I1K- 2.3).

17.  Kuno u o6mectBo: 3urdpun Kpakaysp (ITK-9.1).

18. Kuno - oxno B peanibHocTh: Anzpe bazen (IIK-1.1).

19.  HepemnpeseHTaTuBHOE KWHO: aBaHTap, Aana, croppeanmm3Mm (I1K-9.1).

20. Kunouckyccrso (ITK- 2.3).

21. Kunernueckue sxcriepuMenTsl U penomenostorus Bocupusitust (I1K-9.1).

22. HcTopus 3ByKa: 3ByK U €ro poib B moBcegHeBHOM HckyceTBe (IIK-1.1).

23. 3ByKOBOI MOHTax: crienrduka moBecroBanus (I1K- 2.3).

24. Teopus o6paza M. A. AAmnonsckoro, b. M. I'poiica (ITK-1.1).

25. Teopus ppankdyprcekoit mkomsr (ITK- 2.3).

26. Teopust benbsiMuHa 1 aHaIM3 COBPEMEHHBIX BU3YaJIbHBIX TEKCTOB KyabTyphl (ITK-1.1).

Control questions for the colloquium

15.
16.
17.
18.
19.
20.
21.
22.
23.
24.

25
26

6

The birth of cinema. Early experiments and theories(ITKY-1.1).

Painting, photography, cinema. Main experiments and approaches to interpretation (ITIKY-1.1).
The concept of the movie Slavoj Zizek (ITKVY-2.3).

Mikhail Yampolsky's concept of visual narrative (ITKY-9.1).

Poetic cinema and French impressionism: methods of interpretation (ITKY-9.1).
German film expressionism and theories of society (ITKY-1.1).

The relationship of the terms visual culture and visual studies (ITKY-9.1).

Film as a window and as a frame (ITKY-9.1).

Visual text analysis strategies(IIKY-2.3).
. Marxist audio-visual text analysis strategy (ITKY-1.1).
. Psychoanalytic analysis strategy (IIKY-9.1).
. Discourse analysis and visual practices(IIKY-2.3).
. Phenomenological analysis strategy (ITKY-9.1).
. Film theory and frame editing concept of Sergei Eisenstein and the Russian Formalists (ITKVY-
9.1).
Film theory of Rudolf Arnheim(ITKVY-1.1).
Film theory Béla Balazs (ITKVY-2.3).
Cinema and society: Siegfried Kracauer (IIKY-9.1).
Cinema is a window to reality: André Bazin (ITKY-1.1).
Unrepresentative film: avant-garde, dada, surrealism (ITKY-9.1).

Cinema-art (ITKY-2.3).

Kinetic experiments and the phenomenology of perception (ITKY-9.1).

The history of sound: sound and its role in the everyday arts (ITKY-1.1).

Sound editing: the specifics of narration (IIKY-2.3).
Theory of the image M. A. Yampolsky, B. M. Groys (ITKY-1.1).
. Theory of the Frankfurt school (ITKY-2.3).
. Benjamin's theory and analysis of contemporary visual texts of culture (ITKY-1.1).

. YueOHo-MeToAHYecKOe U MH(POPMALIMOHHOE o0ecnedeHne JUCIUIIIMHBI
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6.1 Cnucox HCTOYHHUKOB M JINTEPaTypbl

OcHoBHas nuTepaTypa:
1 Jlumanckas JI.KO. OnTuyeckue MUpHI: 3CTETUKA U A3bIK UCKyccTBa. M., 2008.
2 Ilonopora B. ®enomenomnorus tena. M., 1995.
https://rusneb.ru/catalog/000199 000009 001714132/
3 Tonn6epr P. UckyccrBo nepdopmanca. M.: 2014, 2015, 2017

JlonoJIHUTENbHAS IUTEpaTypa:
Adorno Theodor W. A esthetic theory / Theodor W. Adorno ; ed. : Gretel Adorno a. Rolf
Tiedemann ; newly transl. ed., a. with a transl. introd. by Robert Hullot-Kentor. - London; New
York : Continuum, 2004. - XXIII, 472 p.
Smmonbckuit M. [Tamsts Tupecust. M.: Ad Marginem, 1993.
MupumanosB B. b. M3o06paxenue u ctunb: Criennduka noctmoaepua. Ctunuctuka, 1950-
1990-x. M. : PITYV, 1998 https://rusneb.ru/catalog/000200_000018 RU NLR bibl 25341/

6.2. IlepeueHnb pecypcoB HHPOPMALMOHHO-TEJIEKOMMYHUKAMOHHOM ceTH « UHTEepHET).

Hayunas 6ubanorexa PITY www.rsuh.ru/liber/

Hanmonanwsnas snexrponnas oubauorexa (HOb) www.rusneb.ru

ELibrary.ru Hayunas snextponHast 6nbanorexka www.elibrary.ru
OnektponHas 6udimoreka Grebennikon.ru www.grebennikon.ru
DnexTpoHHO-0nbmmoTeuHas cucreMa «BiblioRossica» www.bibliorossica.com
OnekTpoHHO-O0nbroTeunas cucrema «tOpaiT» https://www.urait.ru/
DneKTpOHHO-0MbIMoTeHast cucteMa «Znaniumy https://znanium.ru/

6.3. IIpodeccnonanbHbie 6a3bl JAHHBIX 1 HHPOPMAUMOHHO-CIIPABOYHbIE CHCTEMBI

Joctyn k npodeccnoHanbHBIM 0a3am JaHHBIX: https://www.rsuh.ru/liber/resources.php

WHpopManoHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynsrant [lntoc
2. TapanTt

7. MaTepuaJIbHO-TEXHHYECKOe o0ecreyeHne U CHNIITUHbI

Jnist paboThl HEOOX0AMMa ayAUTOPHS, 000PYI0BaHHASI KOMITBIOTEPOM C JOCTYIIOM K HHTEPHETY,
MIPOSKTOPOM U TMIPOCKITMOHHBIM 3KPAHOM, JIOCKOH, Mapkepbl. CocTaB MPOrpaMMHOTO OOSCTICUCHHS:
1. Windows
2.  Microsoft Office

8. O0ecnieuenue 00pa3oBaTEbLHOTO NMpoOLECca JJIs JUIL ¢ OTPAHUYEHHBIMHM BO3MOKHOCTSAMH
3110POBbSI H HHBAJINI0B

B xone peanuzanuy JUCHUILIMHBI UCHOJIB3YIOTCS CIEAYIOIIME JOMOTHUTENbHBIE METOIbI
OoOy4eHMSs, TEKYIIEro KOHTPOJIS YCIEBAEMOCTH M TPOMEXKYTOYHOW aTTecTaluu OOYyJaroIuxcs B
3aBHCHMOCTH OT UX WHIUBUAYAIBHBIX OCOOCHHOCTEH:

® Il CIENbIX M CIA0OBHIAAIINX: JICKIIUH OGOPMIISIOTCS B BHJE DJIGKTPOHHOTO JIOKYMEHTA,
JOCTYITHOTO C TOMOIIBIO KOMIIBIOTEpA CO CHEIHATM3UPOBAHHBIM TPOrPAMMHBIM OOECIICUCHUEM;
MUCbMEHHBIE 3a/IaHMsI BBIMOJHSIOTCS Ha KOMIIBIOTEPE CO CHEIUAIM3UPOBAHHBIM IMPOTPAMMHBIM
oOecrieueHEeM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECTICUMBACTCS WHIAMBUAYaTHLHOE


https://rusneb.ru/catalog/000199_000009_001714132/
http://www.rusneb.ru/
http://www.elibrary.ru/
http://www.grebennikon.ru/
http://www.bibliorossica.com/
https://www.urait.ru/
https://znanium.com/
https://znanium.ru/
https://www.rsuh.ru/liber/resources.php

13

paBHOMepHOE ocBemieHue He MmeHee 300 JIOKC; A BBIMOJHEHHUS 3aJaHus MPH HEOOXOIUMOCTH
IIPEJOCTABIIAETCS yBEIMUYMBAIOLIEE YCTPOWCTBO; BO3MOXKHO TaKXKe MCIOJIb30BaHME COOCTBEHHBIX
YBEJIMYMBAIOIIUX YCTPOUCTB; MUCHMEHHBIE 3a/1aHUs O(DOPMIISIOTCS YBEIMUYCHHBIM IIPU(PTOM; IK3aMEH
1 3a4€T MPOBOASATCA B YCTHON (hOpME MM BBINOJIHAIOTCS B MUCbMEHHOH (popMe Ha KOMIIbIOTEpE.

® JUIs TITYXUX U CIaOOCIBIIIAINX: JIEKIUU 0(OPMIIIIOTCS B BUJIE DIIEKTPOHHOTO IOKYMEHTA, THO0
IIPEJOCTABIIAETCS 3BYKOYCHIMBAIOLIAS ammapaTrypa WHAMBHUYalbHOTO I10JIb30BAaHUS; NUChbMEHHBIE
3aJJaHMUs BBITIOJHSIOTCA Ha KOMIIBIOTEPE B NMHCHbMEHHON (opMme; dK3aMeH U 3aué€T NPOBOAATCS B
MUCbMEHHON (hopMe Ha KOMITBIOTEPE; BO3MOKHO IIPOBEIEHUE B (DOPME TECTUPOBAHMUS.

® /Ul JIMIl C HApYLICHUSIMHU OIOPHO-IBUTATEIBHOTO armapara: JISKIUU Oo(GOopMIISIIOTCS B BHJIE
AJIGKTPOHHOTO JIOKYMEHTa, JOCTYIIHOTO C TIOMOIIbIO KOMIIbIOTEpa CO CIEHUATU3UPOBAHHBIM
IPOrpaMMHBIM  OO€CIeYEeHUEM; TMHCbMEHHBIC 33/JaHUsl  BBINOJHAIOTCS HAa KOMIIBIOTEpE CO
CIELUANTM3UPOBAHHBIM NPOTPAaMMHBIM OOecrieueHNeM; SK3aMeH U 3a4€T MPOBOJATCS B YCTHOM (hopme
WM BBINOJIHAIOTCS B MIUCbMEHHOH (popMe Ha KOMIIBbIOTEpE.

[Tpu HEOOXOIUMOCTH MpeyCMaTPUBACTCS YBEITUUYEHUE BPEMEHHU JJISl TIOATOTOBKU OTBETA.

ITponienypa npoBefeHHs MPOMEKYTOYHOM aTTeCTalMM Ul OOy4yaroIUXCs yCTAHABIMBACTCS C
yu€TOM UX MHIUBHIYaJIbHBIX MCUXo(du3ndecknx ocodbeHHocreil. [IpomexxyTouHas arTecTarust MOXKeT
IIPOBOAMUTHCS B HECKOJIBKO 3TAIOB.

[Ipu mnpoBeneHWMH TPOLEAYPHl OLEHUBAHMUA pPE3YyJIbTaTOB OOyUYeHHs IpEeIycCMaTpUBACTCS
UCIOJIb30BaHNE TEXHUYECKUX CPEACTB, HEOOXOAUMBIX B CBA3M C MHAMBHUIYaJIbHBIMU OCOOCHHOCTSIMHU
o0y4arouuxcs. ITH CPesICTBA MOTYT OBITh MPEIOCTABICHBI YHUBEPCUTETOM, MITH MOT'YT MCIIOJIb30BaThCS
COOCTBEHHBIE TEXHUUYECKUE CPEJICTBA.

[TpoBenenune mpoueaypsl OLCHUBAHUS PE3YJAbTATOB OOyUYEHHs JOIMYCKACTCSI C MCIOIb30BaHHEM
IMCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHH.

ObecneunBaercs AOCTYN K HHGOpPMAlMOHHBIM U OubinorpaduyeckuM pecypcam B CETH
WuTepHeT it kaxxaoro odydaronierocs B popMax, alalTUPOBAHHBIX K OTPAaHUYEHUSAM UX 37J0POBbS U
BOCTIPUATHS UHPOPMALIUU:

eIl CIENbIX M CHA0OBHISIIMX: B TIe4yaTHOM (opme yBeaudyeHHBIM IpudTom, B Qopme
3JICKTPOHHOTO IOKYMEHTa, B (hopme ayauodaiina.

® JIUIsl TIIYXUX U CJIA0OCIHBIIIAIINX: B Ie4aTHOU (hopme, B (opMe FIMEKTPOHHOTO JJOKYMEHTA.

® U151 00Y4YaIOLINXCsl C HApPYIICHUSIMU OMOPHO-ABUraTeIbHOIO anmapara: B IedaTHOH ¢opme, B
(dbopme IMEKTPOHHOTO JJOKYMEHTa, B (hopMe ayaunodaiina.

VY4yeOHble ayIUTOPHM JJIS BCEX BHMJOB KOHTAKTHOM W CaMOCTOSITETIbHOM paboThl, HaydHAs
OMOIMOTEKA ¥ MHBIE TTOMEIIICHUS 1T O0yUEHHUSI OCHAIIICHBI CIIEITUATLHBIM 000PY/I0BAHUEM B yIeOHBIMHU
MeCTaMU C TCXHUYCCKUMHAU Cpe,Z[CTBaMI/I OGy‘-IGHI/IHI

® JIJIs1 CTICTIBIX M CITA00BUIAIINX: YCTPOWCTBOM JIJIsI CKaHUpOBaHUA 1 UTeHUs ¢ kamepoit SARA CE;
nuctieem bpaitns PAC Mate 20; mpuaTtepom bpaiinsg EmBraille ViewPlus;

e IJIs1 TIIYXHUX H C.Ha6OCJ'H>ILHaH_[I/IXZ aBTOMaTI/ISI/IpOBaHHBIM pa60‘II/IM MECTOM JIs1 HIOI[Cﬁ C
HapyLIEHHEM CIIyXa U cIa00CITBIIIANINX; aKyCTUYECKUN YCUIIUTENb U KOJIOHKH;

oI OOYYAIOUIUXCSl C HAPYIICHWSIMHU OINMOPHO-JABUTATEILHOTO ammapara: TMepeIBIKHBIMU,
peryaupyeMbiMd 3proHomuueckumu mnapramMu CHU-1; KOMIBIOTEpHON TEXHUKOW CO CHEUalIbHBIM
MIPOTPaMMHBIM 00€CIICYEHUEM.

9. MeToan4yeckne MaTepHuabl

9.1 Ils1aHbl MPAKTHYECKUX 3AHATHI
Tema 1. BuzyajbHble HCC/IeI0BAHUS KAaK HAYyYHAas] AMCUUIIMHA. Teopusi KHHO: HATIPABJIEHUS
HCCIeA0BAHNI

Bormpocs! 1uist 06Cyk1eHusI ¥ TIOKIIa0B:

1. CooTHOIIEHNE TEPMUHOB "BU3YyalibHAs KyJbTypa' ¥ BU3yaJIbHBIE UCCIEIOBAHMUS.
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2. ®uibM KaK OKHO U Kak pama
3. Ctpareruu aHaJin3a BU3yaJlbHOI'O TEKCTA

Tema 2. Teopusi 1 HCTOPUS KMHO: CTPATErHU AHAJIU3A

Bonpocs! 1uist 06cyxneHus U JOKIaJ0B:

1. MapkcucTckas cTpaTerus aHajin3a ayJIMOBU3yaJIbHOTO TEKCTa
2. Ctparerusi ICUMX0aHAJTUTUYECKOTO aHAIN3a

3. JlucKypc-aHanu3 U BU3yaJIbHbIE IPAKTUKHU

4. Ctparerus peHOMEHOJIOTHUYECKOTO aHATN3a

Tema 3. U300peTeHue ayIuOBU3YaJIbHOI0 SI3bIKA: PAHHUE IKCIIEPUMEHThI

Bomnpocs! 11 00CykaeHNs U T0KJIa0B:

Teopust KHHO U KOHLIENIMS MOHTaxa KaapoB Cepres DW3eHIITeHA U PYCCKUX (POPMAIUCTOB
Teopus kuno Pynonbda Apaxeitma

Teopus kuHo bensl banaxka

Kuno u obmectBo: 3urdpun Kpakaysp

KuHo - 310 0KHO B peanbHOCTh: AHApe baszeH

MRS

Tema 4. JxcriepuMeHT B ayAN0BU3YaJIbHOM NPAKTHKeE

Bomnpocs! 11 00CyKaeHus ¥ TOKJIA0B:

1. Hepenpe3eHTaTUBHOE KUHO: aBaHTap/, 1a/1a, CEOPPEATH3M.

2. Kunouckycctso.

3. Kunernyeckue 3KkcriepuMeHThl U (PEHOMEHOJIOTHS BOCIIPHUSTHSL.

Tema S. Posib 3Byka B ayAHOBH3YyaJIbHBIX IPAKTHKAX

Bonpocsr 1uist 00cykneHus U JOKIAI0B:

1. McTopus 3ByKa: 3BYK U €ro poJjib B MOBCEIHEBHOM HCKYCCTBE.
2. 3ByKOBOW MOHTa): 0COOCHHOCTH MTOBECTBOBAHUSI.

3. 3ByKOBast IpaMaTyprusi: METO/Ibl JUETe3Kca U Heluere3uca.

Tema 6. AynuoBu3yajibHble NPAKTUKHA B KOHTEKCTE U1€0JI0T UM

Bomnpocs! 11 00cykaeHns U T0KJIA0B:

1. Teopus o6paza M. A. SAAmnonsckoro, b. M. I'poiica.

2. Teopust bpaHKPypTCKON ITKOJBI.

3. Teopus benbsiMrHAa U aHAINU3 COBPEMEHHBIX BU3YAJIbHBIX TEKCTOB KYJIBTYPHI.
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[Tpunoxenune 1. AHHOTAIHS
paboueii mporpaMMbl AHCITUTTTHHEL

AHHOTAIIUSI PABOYEH ITPOI'PAMMBI JUCIHUTIJIAHBI
Lenv oucyunaunsbl 03HAKOMIICHUE C TJIaBHBIMU MOJIOXKEHUSMHU U CTPYKTYpOi Hanbomee
SHAYUTCIBHBIX XYAOKCCTBCHHBIX IIKOJI U HaHpaBHeHI/Iﬁ B TCOPHUAX U ayJUO-BU3YAJIbHBIX ITPAKTHUKAX,
HCCIIe0BaHNE BU3YATIbHOTO 00pa3HOTO sI3bIKa, COOPMHUPOBAHHOTO B BU3YaIbHOU KylIbType XX 1 XXI
BB., IOATOTOBKA BBIITYCKHUKA MaruCTpaTypa.l, CHOCOGHOI‘O HCIIOJIb30BAaTh B HAYYHOM HUCCIICAOBAHUHN U
MPENoIaBaHUU KOHIIETITYaIbHO 0000IIEHHOE 3HaHHE 00 OCHOBHBIX MPoOJIeMax, pacCMaTPUBAEMbIX B
TEOPHUU aHa/IN3a BU3YyaJbHbBIX TEKCTOB KYJIbTYpEL.

3a0auu: MpeaCTaBUTh OCHOBHBIE KYJIbTYpOJIOTHUECKUE U (prUIocodcKre METOABI aHaIHU3a
XyJI0)KECTBEHHOTO UCKYCCTBA, CIoKUBIIHECS B X X- XX BB., TOCTpOUTH 0OIIYIO0 KAPTUHY METOJIOB U
MOAXO/0B K aHAIN3Y BU3YaJIbHBIX TEKCTOB KYJbTYPbI: Pa3BUTEE BU3YAIbHBIX UCKYCCTB OT aHTUYHOCTH
JI0 HaIIUX JHEH CKBO3b MPU3MY HCCIIeI0BATENIbCKOU pereniuu 1 Teopuid XX-XXI BB: OCHOBHbIE
CTpaTEeTuy MOHUMAHUS «BU3YAJIbHOT0», «BU3YAJIIbHOTO OIBITaY», «XYI0KECTBEHHOTO 3PEHUS», «TEOPUU
OIITHUKHY, KTEOPUU TIOCTPOEHUS BU3YAIbHOTO», «XYA0KECTBEHHOI'O BU3yaIbHOTO TIOBECTBOBAHUS,
OCHOBHbBIE KOHIICTIIIMY aHAJIU3a «BU3YAJIbHBIX TEKCTOBY.

B pe3ynbrare 0CBOGHUS TUCIHUILTMHBI 00Y4aIOUIHIACs JOIKEH:

3HaTh:

- OCHOBHbIE KJIIOUYEBbIE TTOHSITHUS, XYA0KECTBEHHBIE IIKOJIBI U HATIPABICHUS B TEOPUSIX U ayJIHO-
BU3YaJIbHBIX MMPAKTUKAX TCOPCTUUCCKHUC HAIIPABJICHUS UCKYCCTBA U TCOPCTUICCKUX IIKOJI;

- OCHOBHBIE CJIO’KHOCTH U MTPOTUBOPEUHS B MpOIeccax KOHIENTyaln3alluy 3HaHUSI B 00J1acTH
XYAOXKCCTBCHHBIX I/ICCJIC,Z[OBaHI/Iﬁ HCKYCCTBaA.

YMers:

- AHAJIM3UPOBATH PA3JIMYHBIC BUABI U HAIIPABJICHUA B TCOPUAX U AyANO-BU3YyAJIbHBIX ITPAKTUKAX,
CIIOKMBIIMXCA a BU3yalbHOU KynbType XX u XXI BB.;

- UCIIOJIb30BATh B HAYYHOM HCCJICJOBAHUU U MPCIIOAaBaHUU KOHICIITYAJIbHO 0606H_I€HHO€ 3HAHUC 06
OCHOBHBIX IIpo0JieMax, pacCMaTpUBAEMbIX B TEOPHH aHAJIN3a BU3YAIbHBIX TEKCTOB KYJIbTYPHI;

- MOJI30BATLCA JIA aHaJIn3a BU3YAJIbHOI'O MaTCprajia COBPEMCHHBIMU KOMITbIOTCPHBIMU
TEXHOJIOTUSIMU TIOMCKA U aHaJIn3a UH(OpMaluu U paboTaTh ¢ BHYTPUPOCCUICKUMU U 3apyOEKHBIMU
SJICKTPOHHBIMU 63.33.MI/I JaHHBIX.

Bnaners:

- MCTOAUKAMHU NTCPCOHAJIBHOT'O U KOJUICKTUBHOI'O IMTPCACTABJIICHUSA PC3YJILTATOB aHAJIUTHYECKOU paGOTBI;
- HaBBIKaMU CTPYKTYpHUPOBaHUS U 0000IIEHHUS JaHHBIX, IOTYYEHHBIX B PE3YyNbTaTe aHAIUTUYECKOM
paloThI HaJl BU3YAIbHBIMU TEKCTAMHU KYJIbTYPbI



16

ANNOTATION

The purpose of the discipline "Audio-visual practices in the 20th-21st centuries. -
familiarization with the main provisions and structure of the most significant art schools and trends in
theories and audio-visual practices, the study of the visual figurative language formed in the visual
culture of the XX and XXI centuries, training a graduate of the master's program, capable of using in
scientific research and teaching conceptually generalized knowledge of the main problems considered
in the theory of analysis of visual texts of culture.

Objectives: to present basic culturological and philosophical methods of analysis of art
developed in the XX-XXI centuries, build a general picture of methods and approaches to the analysis
of visual texts of culture: the development of visual arts from antiquity to the present through the prism
of research reception and theories of the XX-XXI centuries: basic strategies for understanding

"visual", "visual experience", "artistic vision", "optical theory", "theory of visual construction",
"artistic visual narrative", basic concepts of visual analysis.
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